END OF THE KING AND OF THE GIRONDE
When Saint-Just takes the stage the biographer of
Robespierre feels for the first time that here is a person-
ality that, but for the accident of Thermidor, might
have become more significant than the "Incorruptible",
and might, had their wills finally clashed, have proved
the stronger. They died friends, but indications are not
wanting that Saint-Just was beginning to steer an
independent course and that Robespierre knew it and
felt aggrieved. Even so it is a question if his influence
upon Robespierre was not at least as great as Robes-
pierre's influence on him.
Their acquaintance dated from August, 1790, when
Saint-Just wrote to Robespierre, asking him to save the
Community of Blerancourt, where he lived, from the
ruin threatening it as a result of the proposal to transfer
the market—the village's principal source of revenue—
to the neighbouring town of Croucy. "I do not know
you, but you are a great man", he wrote to his future
friend. "You are not only the deputy of a province, but
of humanity and the Republic."
He had, like Robespierre, at first sought an outlet
for his restless spirit in literature. At twenty he pub-
lished Qrgant^ a long didactic poem in twenty cantos.
It was a frank imitation of Voltaire's im Pucelle, and
contained, like its model, some licentious passages.
More characteristic of the author than the poem itself
is the preface, assuredly the shortest ever penned: "I
am twenty; I have done badly; I could do better".
Formality, red tape, circumlocution of any kind were
obnoxious to him. He was the only man in the Conven-
tion who used the words guillotine and guilktiner instead
of resorting to euphemisms like "the sword of the
law". In one of his reports he writes: "The cabinet is a
world of paper. The prolixity of correspondence and
instructions is proof of its inertia. It is impossible to
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